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THE BEST IN MYSTERY, CRIME

heatre is the most ephemeral of the

arts; it lives and dies in the moment.

A dedicated cultural anthropolo-

gistis needed to dig up a vanished
play and bring it back into the light to be re-
membered, read and—with any luck—
brought to life again on stage.
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Amnon Kabatchnik is one such intrepid
explorer of the theatrical past. Blood on the
Stage, his four-volume chronicle of “mile-
stone plays of crime, mystery and detection,”
is the result of his explorations.

Spanning the years 1900 to 2000, Ka-
Amnon Kabatchnik batchnik’s books comprise a vast and de-
tailed resource for devotees of theatrical
mayhem. A whopping 458 plays are covered

! o in over 2,500 pages. The great, the near-
Z e On great, and the now-obscure are all included.
Classics like Eugene O'Neill’s Desire Un-

der The Elms (1924) and Sam Shepard’s

. Buried Child (1978) rub elbows with once
e I c e a e popular plays like Owen Davis’ Nellie, The
Beautiful Cloak Model (1906), and Elsa Shel-

ley’s Pick-Up Girl (1944).

- Kabatchnik’s focus is purposely broad.
Span ni ng the yearS 1900 to 2 000’ The reader is reminded that crime and pun-
. ish have long b f dr.
Amnon Kabatchnik’s monumental work of s St e e e

4 i . ambitions of dramatists from ancient Greece
scholarship comprises a vast and detailed resource i, e present day.

. Each play included in Blood on the Stage

fOI’ deVOteeS Of th eatrlcal mayhem receives the same basic coverage. A synop-

sis of the plot (with spoilers) is followed by

production details, critical response, a biog-

raphy of the author/s, and, where appro-

by Joseph Goodrich
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