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Local Author Pens
“Blood On The Stage”

Brewton Gamey
EniTos-I-Criee

Santa Moenica resident Amnon Kabarch-
nik has released his newest book “Blood on
the Stage, 197520007  thar provides an
overview of the milesone pl;:,ls. of crime, g
tery, and detecrion produced in the last guar-
ter of the twenmesth CENTTY

Feampring such works as suspense melo-
dramias, pevchodogical thrilbers, and haffling
whidhunits - ploys revalving around miurdsr,
theft, chicsn,:r:,ll !-gi.dnnppins,‘
intrigue, o sspionage — “Blood on the Stage,
1975-200" haghlights those works of endur-
ing importance, poneering contribistions, sin-
gular tenovations, ourstanding success, s
representative waorks by |||-ulil;|, pla].-ﬁ-ns'ln_-.
within the genie,

Presented  chronologically, each entry
inelindes a plot synopsis, production daga, and
opamians of well-known and respecred critics
and achaolars.

beabatchnik said the book was a vroe labas
o lowe.

"It combines my hobby
of  voracions  reading of
derective litcrature and my
professmn ol dirceting
plays,”  Kabatchmk  sand,
“The project started ‘vears
HF'? d= a |.'||-|.'|.'|-i|1!l 1!{ L'Iiil!-
sone plays im the genre
and gradually developed
into a fullsscale endeavor,
In che puersuin of old, out-
af-print mammscripts and
yestenday’s  newspapers
and magazines, during
the 19906 1 mraveled o a
mumber of near and Gar
libraries. Maosr hefpiul

were the Olein and Uris
libraries at Cornell Uni-
versity . and the New
Yark Public I.ii'rrprg,- af
the Perfurming Ars at
Limcoln ".ﬂ,‘llrl_'rl Mlani-
hamtan, where | found
the seripes of chsoure
ald melodramas as well
as sach lose plays as the stage version of “The
Mystery of the Yellow Boom' (1912), a locked-
room classic by Claston Lerows Coarlis of the
ariginal novel, "The Phantem of the Opera’).”

Ie sand reacking the g:nr-r':- lost F'I-"'!'"
became an coqoyable part of the project.

He was delighted v discover Crwen Travis'
“Mellie, the Heanmful Cloak Model™ (15906),
arguably the most popalar melodrama of s
eqd, at the archives of the Center for Maoton
Ficrure FiLII-li:r L] Hl."h-':ri;.- Hulls where he alss
umcarthed the play "Everybody Comes o

Rack's" {19400 by Murray Burnen and Joan
Abizon, the basis for the movie “Casablancs,”

AL some Pint bee snidd hc :II’H =EIETE |:| |||l:||
play scripes an che ok, now defunon bokstores
im Manharan's Greenwich Village,

“A major sirpeise that | encountered spon

politscal
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Amnon Kahatchnis has retaased M labast book,
which is the forih volume in his series "Blood on

the Swage.” Couatest Promo
the rescarch ol were obscare, pirated
dramasizabons of Arthur Conan  Doyvle's
Sherlock  Holmes

adventure  “The

Sign  of Four,

. weritten oned pro-

1 duced in America

at the mem of the

Zih cnn:tl;}," b

said. ST owa alw

aatonpibed |r|.- the

.IﬂrEE numhr QF
main-stream novel-

ists, pln;wrighﬁ,

and peets who have

muged their ink wath

bood peaning crime,
mystery, amd detec-
ton  plays. Among
them  are  Grear
Briroin's John Masc-
field, lohn Galswor-

00

YSTERY,

thy, Somerset
Mauglum, Johi
Clsbhorne, Crrahaim

Cireene, and rhe Amer-
iful‘lﬁ E.ugl:m: ﬁ'anl,
fohn  Steinbeck. Ayn
Rand, William Saroyan, William Faulkner,
Herman Wouk, Horton Frove, James Bald-
win, Tennessee Williams."

Al unexpeeredly, he said some show
bussireess colebinties poned the Fray: George M.
Cehan, Mac Wess. Raymond Massey, Emlyn
Williams, Michael Redprove, Roberr Shaw,
are S-rhar:\.-. Wendy  Allen, and Sl,l,-l||‘|c||
Sond heim,

Al these sarheirs, and many more, are
represented in the four volumes “Blood on the
Srage, 1M " Blood on the Stage, 1925-
1950" “Bloodd an the Stage, 1950-1975," and
the newly publiched “Blocd on the Srage,
19752000,
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The latest book includes an overview of
such memorable psychological thrillers and
baffling whodunits as “Deathtrap” by Ira
Levin, “Buried Child” by Sam Shepard,
“American Buffalo” by David Mamert, “Agnes
of God” by John Pielmeier, “A Soldier’s Play”
by Charles Fuller, “Beyond Reasonable
Doubt” by Jeffrey Archer, “Hapgood” by Tom
Stoppard, “A Few Good Men” by Aaron
Sorkin, “Postmortem” by Ken Ludwig,
“Death and the Maiden” by Ariel Dorfinan,

- “Killer Joe™ by Tracy Letts, and the musicals

“Chicago,” "Sweency Todd,” “The Mystery of
Edwin Drood,” “Les Miserables,” “The Phan-
tom of the Opera” — altogether more than 80
plays produced in the last quarter of the twen-
tieth century.

Now that he has covered the development
of the mystery play throughout the 20th cen-
tury (four volumes, 2558 pages), he is embark-
ing on a prequel that will cite the most
important theatrical works of crime and pun-
ishment beginning with the ancient Greeks —
whaose stages were awash with bleod — and
culminating at the end of the 19th century, a
sort of: from Oedipus, the first stage investiga-
tor, to Sherlock Holmes, the greatest.
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As a reference book, *Blood on the Stage”
1s targeted by its publisher, Scarecrow Press, to
across-the-country libraries and collegefuni-
versity departments of theatre.

But Kabatchnik said the four sequential
books seem to gather more-and-more interest
by the general reading public — lovers of the
theatre and aficionados of suspense fiction.

“There are books covering the thriller
milieu in film, television and radio, but to the
best of my knowledge, ‘Blood on the Stage’
presents the only methodical study of the
genre in the legitimare stage,” he said. “And,
thankfully, some reviewers found here not
only asource for valid information, but also an
cntertaining reading experience.”

Kabatchnik arrived in Santa Monica about
five years ago and ever since have lived on
Third Street, on the edge of the Promenade
between Wilshire and California Boulevards.

“A great location, feet away from the
beach, assorted restaurants, movie theatres,
and a Barnes & Noble bookstore which [ visit
daily,” he said. “Whar else does one nced?
There must be something in the waters of
Santa Monica, for during my five years here, |
have published five books.”

“Blood on the Stage, 1975-2000” (Scare-
crow Press, Hardcover, 608 pages, ISBN: 978-
0-8108-8354-3, $125) is available

wherever fine books are sold.
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